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Lise Lebleux +3364984 15 11
CV Born in 1998 in Vesoul, France lebleuxlise@gmail.com
Postal address: 60 - 62 rue de Wazemmes, 59000, Lille, France https://liselebleux.fr

Training
2025 — 2027 Postgraduate art programme Le Fresnoy, National Studio Tourcoing, France
for Contemporary Arts

2018 — 2022 DNA and DNSEP art option National School of Fine Arts Lyon, France

2017 Preparatory class for art schools National School of Fine Arts Lyon, France

2016 General baccalaureate, scientific series with mention Edouard Belin High School Vesoul, France

2024 — 2025 Private lessons in English and German

2019 Intensive German course Did Deutsch-Institut Hamburg, Germany

2018 Intensive German course Goethe-Institut Lyon, France

Exhibitions

Upcoming Sound installation *Corps sonore*, part of the group exhibition *Invisibles?*, presented at Le Fresnoy, National Studio Tourcoing, France
Panorama 28 and curated by Annabelle Téneze, director of the Louvre-Lens for Contemporary Arts

2024 Site-specific sound installation, Sounds of the Valley — Kldnge des Tals, European Capital of Culture 2024 Bad Ischl, Austria
group show: #000000 (Schwarz) — #FFD700 (Gold) — #228B22 (Waldgriin)
Invited by Austrian artist Nick Oberthaler

2023 Solo show, site-specific sound installation, Fiselaée, for the opening night of the Alvémont Manor Galerie Jocelyn Wolff Auberville-la-Renault, France
Invited by French publisher and curator Thomas Boutoux

2022 — 2023 Site-specific sound installation, Ces Lieux d’a coté, group show: If a Tree Falls in a Forest Kunstverein Harburger Bahnhof Hamburg, Germany

and No One Is Around; Does It Even Make a Sound
Curated by artistic director Tobias Peper

Radio broadcasts

2025 Loss of Echo On Air — On Site The Hague, Netherlands
2025 | listen to whether the bells are sick Radiophrenia Glasgow, Royaume-Uni
2025 Stille in drei Akten ORF O1 Kunstradio Vienna, Austria

2023 Ces Lieux d’a cété, remixed Radiophrenia Glasgow, Royaume-Uni
2022 Composer avec leurs lieux, series of sound episodes *Duuu Radio Paris, France

2021 The Solitude of the Sound Recordist Montez Press Radio/Canal Street New York, United States
2020 Listen to the House Introduction 5" Floor Radio, Contemporary Art Centre Geneva, Switzerland

Artistic residencies

2024

Residence for the production of a radio play, commissioned by Kunstradio
Sound recordings in and around Vienna, mastering in the radio studios

ORF O1 Kunstradio

Vienna, Austria


https://liselebleux.fr

Lise Lebleux
CV Born in 1998 in Vesoul, France

Postal address: 60 - 62 rue de Wazemmes, 59000, Lille, France

2023 Two-month research residency, AiR residency programme

2023 A residency dedicated to preparing the exhibition and making field recordings
2022 A residency dedicated to preparing the exhibition and making field recordings
2020 Residence with musician and philosopher Agnes Gayraud

Live, performance

2023 Sound performance (live recordings) as part of the NUX VOMICA event

Cinema, performing arts

2026 Cheffe opératrice du son et monteuse son pour le film de Lorena Almario
2025 Assistance and support for the show’s sound spatialization Aliene
by Anne-Laure Sanchez
2025 Actor and sound technician, DE-LI-CIEUX! by Anne-Marie Marques
2024 Sound recording and editing for the film SOMA by Clara Lemercier-Gemptel
2023 Head sound operator for the film Géographies de la furtivité by Jean-Baptiste Perret
2023 Additional sound recordings for the film Captives by Arnaud des Pallieres
2023 Head sound operator for the film La Riviere by Dominique Marchais
2023 Head sound operator for the film Apprendre by Claire Simon
2022 Sound recording of interview with Agnes Gayraud The Hyper-Appearance of Music
2022 Sound recording and editing for the film Team Spirit by Clara Lemercier-Gemptel

Internships - assistantships

2024 Yasmina Benabderrahmane’s studio
2021 — 2022 Under the supervision of sound engineer Thomas Fourel
2021 — 2022 Internship

Mediation — workshop

2026 Workshop for school groups linked to the sound installation Corps sonore

+3364984 15 11
lebleuxlise@gmail.com
https://liselebleux.fr

Salzburger Kunstverein
European Capital of Culture 2024
Kunstverein Harburger Bahnhof
Villa Gillet

La Nef

Le Fresnoy, National Studio
for Contemporary Arts
Les Souterraines Festival

Museum of Fine Arts and Archaeology
17¢ Biennial of Contemporary Art

Official selection of the Cannes Festival
Haus der Kulturen der Welt
Coté Court Festival

Studio Actarus
GRAME, National Centre for Musical Creation

Le Fresnoy, National Studio
for Contemporary Arts

Salzburg, Austria
Bad Ischl, Austria
Hamburg, Germany
Lyon, France

Pantin, France

Tourcoing, France
Besancon, France

Besancon, France
Lyon, France
Auvergne, France
Paris, France
Paris, France
Paris, France
Berlin, Allemagne
Pantin, France

Paris, France
Paris, France
Lyon, France

Tourcoing, France
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My artistic practice focuses on giving form to sound, exploring its physicality in space and the way
it passes through us. Sound touches our skin, resonates within our flesh, is absorbed and circulates
within us: it becomes a living substance, elusive yet deeply intimate. What draws me to sound is

its ability to inhabit us whilst unfolding around us. For me, every performance is a physical and
psychological encounter between a place, sounds and the audience; a unique moment in which
sensitive connections are forged. I perceive a sound installation as a sculptural-architectural work,
as an act of adding a new sonic membrane that connects, through sound, the body and space.

The process of spatialising sound is shaped by our perception of spaces, whilst drawing on the
architectural contexts through which the sound will propagate. As we listen to sounds, our bodies
absorb them, causing them to resonate beneath our skin and within our bones.

Sculpture-architecture / soundscape / sound ecology / human-environment relationship / memories
of places / acoustic spaces

https://liselebleux.fr
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Sound installation Le Fresnoy, National Studio for Contemporary Arts

COI’pS SONOre 10:00 2026

A sound and light sculpture-architecture that immerses
the viewer at the heart of an organism and engages their
body in the experience of a fragile environment, subject to
disruptions and disturbances. The atmosphere gradually
becomes charged with tension, permeated by signs of a
hostile and threatening climate, revealing the vulnerability
of this living ecosystem.

m STUDIO DES ARTS Tourcoing
N "\ NATIONAL CONTEMPORAINS

Corps sonore, installation view, Tourcoing, France, 2026.
Corps sonore, installation view, Tourcoing, France, 2026.
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Corps sonore, installation view, Le Fresnoy, National Studio for Contemporary Arts, Tourcoing, France, 2026.



Corps sonore, installation view, Le Fresnoy, National Studio for Contemporary Arts, Tourcoing, France, 2026.



Corps sonore
Listen to: To be published online following the opening on 11 September 2026

The hive-organ awakens and gives rise to its first vibrations, until it reaches a fragile equilibrium.
Water, wind and then fire come to disrupt it. The music falls apart, the organism unravels, until it
sinks into a landscape of wood and creaking sounds.

Production: Le Fresnoy, National Studio for Contemporary Arts

Artistic supervision: Marie Losier | Production manager: Lucie Bercez | Sound recording and editing:
Lise Lebleux | Mixing and spatialisation (IRCAM): Yann Brecy | Lighting design: David Lemaréechal |
Set construction: Théophile Carrot and Cyprien Quairiat



Site-specific sound installation  Bad Ischl, European Capital of Culture, Austria

Sounds of the Valley 12:23 2024
— Kléange des Tals

In the stairwell of this Austrian building, the broadcast-
INng Inhabits the entire space and physically involves the
listeners. As we enter the building, the sound broadcast
from above evokes an invitation to climb the stairs. As we
ascend, the sound becomes more powerful, forming a
cloud of sound above us.

Austria, 2024.
Sounds of the Valley — Kldnge des Tals, installation view, Bad Ischl, Austria, 2024.
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Sounds of the Valley — Kldnge des Tals, installation view, Bad Ischl, Austria, 2024.
Sounds of the Valley - Kldange des Tals, view of the diffusion system, Bad Ischl, Austria, 2024.



Sounds of the Valley - Klange des Tals, sound recording location, Traunsee, Gmunden, Austria, 2024.
Sounds of the Valley - Klange des Tals, sound recording location, Katrinkreuz, Bad Ischl, Austria, 2024.



Sounds of the Valley — Klange des Tals
Listen to: https://liselebleux.fr/sounds-of-the-valley-klange-des-tals

Crystalline, bell-like notes emerge from the landscape and rise into the sky, unfurling in the val-
ley air. Three regular gongs ring out, heralding the appearance of birds, the tinkling of a distant bell
tower and the dull rumble of a thunderstorm, each rising from different heights, distilling their echoes

IN the mountains.

Sound recording, editing and mixing: Lise Lebleux



Radio play ORF O1 Kunstradio, Vienna, Austria

Stille in drei Akten 30:00 (3 x 10:00) 2025 e ——

Integrated into a three-part composition commissioned
and broadcast by Vienna‘s O1 Kunstradio radio station,
each part evokes an aspect of silence specific to the city
of Vienna: silence in the air, silence on the earth’s surface
and silence underground. All the sound recordings were

made in and around the city.

Stille in drei Akten, sound recording location, Neusiedler See, Neusiedl am See, Austria, 2024. I8 it
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Nachrichten Gerdusche der Stille
Sound Art: Kunst zum Horen
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Gerausche der Stille

SOUND ART: KUNST ZUM HOREN

,Stille in drei Akten“ von Lise Lebleux - Stiicke
zum Thema ,,Innere Stille” von Studierenden der

Stille in drei Akten, sound recording location, Hermannshohle, Ofe_r_1bach, Austria, 2024.
Stille in drei Akten, mastering session in the studios of radio ORF Q1 Kunstradio, Vienna, Austria, 2025.
Stille in drei Akten, Screenshot of the radio broadcast on the ORF O1 Kunstradio website, Vienna, Austria, 2025.



Stille in drei Akten
Listen to: https://liselebleux.fr/stille-in-drei-akten

1/3 Die Stille der Luft
A light breeze grazes the air, a bicycle whizzes by, fleeting insects scroll by on the wind. Nothing

stays long enough, everything fades away and the landscape slips away like a blurred sheet carried
by the breath.

2/3 Die irdische Stille

The ghosts of the haunted house and the jerky creaking of the carriages, punctuated by the audi-
ence’s heart-rending screams, echo through the crowded alleys of the park. Horrific and brutal notes
iIntrude on the oppressive silence of the library, creating chilling supernatural atmospheres.

3/3 Die unterirdische Stille

Helmets scrape against rock faces, muddy feet slip on wet surfaces, and sometimes climbing
becomes unavoidable to overcome obstacles. An oppressive silence, worthy of the depths of a cave,
settles in, In which distant voices emerge, like lost presences.

Sound recording, editing: Lise Lebleux | Mixing: Francois Geslin | Mastering: Martin Leitner



Site-specific sound installation  Alvémont Manor, Jocelyn Wolff Gallery, Auberville-la-Renault, France

Fiselaée 14:49 2023

The cellar of this Norman manor house, still marked by
the floods, is immersed in an icy atmosphere saturated
with humidity. The recorded and amplified sounds of the
raging waves and wind rush into the place, echoing the
climatic conditions specific to the region.

Fiselaée, installation view of the first level of the cellar at the Alvemont Manor, Auberville-la-Renault, France, 2023.
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Fiselaée, installation view in the cellar of the Alvémont Manor, Auberville-la-Renault, France, 2023.
Fiselaee, view of one of the enclosures on an adapted wooden support, Alvémont Manor, Auberville-la-Renault, France, 2023.
Fiselaée, view of the diffusion system, Alvémont Manor, Auberville-la-Renault, France, 2023.



Fiselaee, general view of the Alvémont Manor, Auberville-la-Renault, France, 2023.
Fiselaée, sound recording location, North breakwater lighthouse, Le Havre, France, 2023.



Fiselaee
Listen to: https://liselebleux.fr/fiselaee

On a shore of deceptive serenity, the waves engulf everything, taking voices and memories with
them. Nevertheless, the stubborn sounds of the land resist and oppose the waves, withessing an
unstable balance between calm and chaos. With each wave, the boundary between the two worlds

gradually dissolves.

Sound recording, editing and mixing: Lise Lebleux



Radio play Radiophrenia, Glasgow, Royaume-Uni

Das ist der KUCklle 8:48 2025

The composition explores the sonic relationship between
German musician Matthias Roth and his environment: the
Protestant church in Bad Reichenhall, Germany. A spe-
cialist in listening to church bells, Matthias uses his tuning
fork to test their frequencies, revealing their unigue reso-
nances. The musical piece blends the deep vibrations of
the organ with the bells that punctuate the village sound-
scape - always inhabited by Matthias’ attentive presence.

Das ist der Kuckuck, sound recording location, Protestant church tower, Bad Reichenhall, Germany, 2024.



00:48

01:00

01:08

01:24

01:56

02:06

02:11

03:09

03:25

03:52

440Hz.

Eine Minute.
Just a minute.

Eine Minute.
Just a minute.

Qu’elle cloche vont étre bon pour cette tour. C'est la Statik,
hmm, pour la physique de la tour et comme ¢a c’est toujours dur
guand on discute quand le batiment est construit et apres il faut
chercher qu’est-ce qu’on peut faire maintenant.

What bells and whistles are going to be good for this tower. It's
the Static, hmm, for the physics of the tower and that’s always
hard when you’re discussing when the building is built and then
you have to look at what you can do now.

Tu einmal die Bank etwas hoch!
Put the bench up a bit!

Das ist der Kuckuck.
This is the cuckoo.

Oder tief...
Or low...

Der Kloppel schlagt auBen an.
The bell clapper hits from outside.

Das war original. Dann hat man... 1893... dann hat man 1931

das hier etwas verandert. Hier war ein Fenster, das hat man auch

zugemacht. Und dann kam 1959.

That was original. Then they... 1893... then, in 1931, they
changed this here. Here was a window, they closed it then. And
then came 1959.

Und wenn man einen Chor hat, dann wei3 man so klingt das ,a“
und dann kann man rechnen, welche Téne man dem Chor singt,
damit sie richtig starten. Das ist meine Stimmgabel flr den Chor.
Etwas kleiner als die fir die Glocken.

Das ist der Kuckuck, transcription.

04:14

05:51

05:53

05:58

06:07

06:24

And when you have a choir, then you know that the ‘a’ song like
this, and from there you can calculate, which sounds you give to
the choir, so that they will start in the right way. This is my tuning
fork for the choir. A little bit smaller than for the bells.

Machen wir den zu...
Let’s close this...

Je vais essayer de hop.
I'll try to hop.

Komm ruhig hierher.
Don’t hesitate to come over here.

Gehts oben?
Is it ok up there?

Ja
Yes

Vielleicht noch ein interessantes Gerausch. Die Uhr draussen
ist jetzt auch stehen geblieben. Und wenn ich jetzt wieder ein-
schalte, dann hoért man:

Perhaps another interesting sound. The clock outside has now
also stopped. And when | switch it on again, you can hear it:

Ein mal, zwei mal, finf mal, je nachdem wie spat es ist. Und
wenn die Glocke richtig lautet, dann bewegt sie sich —ungefahr
bis hier oben —und dann kommt der Kloppel von innen, der hier
schlagt. Das ist der tiefste Ton der Glocke.

One time, two times, five times, depending on what time it is.
And if the bell rings correctly, then it moves — approximately up
fo here — and then the clapper comes from the inside and strikes
here. This is the lowest note of the bell.



Das ist der Kuckuck
Listen to: https://liselebleux.fr/das-ist-der-kuckuck

A man quickly climbs up the narrow old wooden steps, climbs to the top of the bell tower and, with
a bold gesture, strikes the massive bell. The imposing frequency then spreads as far as the eye
can see across the city’'s soundscape. The sound gradually spreads throughout the Austrian valley,
entering homes and passing through the ears of the inhabitants.

Sound recording, editing and mixing: Lise Lebleux



Loss of Echo
Listen to: https://liselebleux.fr/auf-der-suche-nach-echo-en-quete-d-echo

Welcome to this desolate landscape, which is crumbling in your ears. Machines brutally tear the
earth from the ground, while a swarm of crows hovers over us, watching for our doom. The damp-
ness of the cave envelops our skin in an eerie coolness and the last melancholy notes of the organ

ring out, like an echo from the past. A shrill vibration mingles with the voice of the nymph Echo, con-
demned to wander the mountains, trapped in an endless loop.

Sound recording, editing and mixing: Lise Lebleux



Radio play *Duuu Radio, Paris, France

Composer avec leurs lieux 6 x 3:00 2022

This series of sound episodes focuses on the special rela-
tionship between a person and a place that is important
to them. Recording a person, and especially their voice, is
based above all on a relationship of communication, liste-
ning and trust. The unique sonic imprint of an individual In
his or her environment manifests itself through breathing,
gestures or the reaction of the place to their presence.

Composer avec leurs lieux, sound recording location, photo hut, Haute-Sabne, France, 2022.
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Composer avec leurs lieux
Listen to: https://liselebleux.fr/composer-avec-leurs-lieux

1/6 Passages
The repeated splashes of our boots in this damp, cold tunnel never let up.

2/6 Hambourg
The shrill creaks of the metro tracks melt into the wandering conversations.

3/6 Souvenirs du puits
By throwing pebbles into the passage, he scares off the snakes. Once we reach the chasm, he
teaches me to slide down the sandy walls to get closer to it.

4/6 L’Apiculteur
The beekeeper shares what he does, his anecdotes and his stories.

5/6 La Coupe du bois
The steps are meticulous: chainsaw, axe, then loader - each gesture has its role.

6/6 L°Affut
Between the clicks of his cameras and the flapping of his wings, he describes the species to me, his
voice becoming softer, almost a whisper, as the bird approaches.

Sound recording, editing and mixing: Lise Lebleux



Site-specific sound installation  Library of the National School of Fine Arts, Lyon, France

DanS la I‘llChe 8:00 looping 2022
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The quiet, hushed library is transformed into a vibrant
space, electrified by the amplified sounds of the beehive.
The sound equipment, whether pre-existing or added,
amplifies and diffuses the resonating sounds of the bee
colonies. As soon as you enter, the sound space beco-
mes brutally oppressive and overwhelming.

] l

Dans la ruche, view of an auditor, Library of the National School of Fine Arts in Lyon, France, 2022.
Dans la ruche, installation view, Library of the National School of Fine Arts in Lyon, France, 2022.
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Dans la ruche
Listening possible only for the duration of the exhibition.

At the heart of the hive, the bees are working non-stop. The hum of the workers fills the air, while the
discreet song of the queen guides the colony. The feeders move from cell to cell, feeding the larvae,
and the flutter of wings and legs intermingle in a perfectly regulated animal choreography.

Sound recording, editing and mixing: Lise Lebleux



Site-specific sound installation  Kunstverein Harburger Bahnhof, Hamburg, Germany

C@S Lieux d,é C(A)té 25:20 2022 — 2023

The amplification of sounds from little-known natural out-
door locations covers the acoustics of the German art
centre Kunstverein Harburger Bahnhof. Translated into
several languages, they weave a sonic dialogue, invi-
ting visitors to listen deeply and actively. The experience
becomes a unique echo of these hidden landscapes.

S

Ces Lieux d’a coté, preparatory 3D modelling, Kunstverein Harburger Bahnhof, Hamburg, Germany, 2023.
Ces Lieux d’a cété, installation view, Kunstverein Harburger Bahnhof, Hamburg, Germany, 2023.




Ces Lieux d’a coté, installation view, Kunstverein Harburger Bahnhof, Hamburg, Germany, 2023.



ALORS LA, TU ¥OIS ON PEUT LE METTRE LA, OU aLons Lk,
ou ArRbSs Ca, cOMME TU PREFERES

WL A EILIT

DEPUIE LE DESSOUE OM VA [SSAYER DE LE PASSER EN
o1  ACOMNALE

COMME CA, OU ON EREAYVE DE LE FAIREL FASECR PAR LA
FLACE LA-BAR

TU BAIE JE BUIE VENY UM PETIT PIU CE MATIMN 07 BAH
zERD

CE HATIM Al EU UNE FLMODE COMME GA FENDANT DIK
HINUTES ET Ut QUART D'HEURE PLUS TARD Y AVAIT RIEMN
ET D'UN COUWP TOUT EST REVENU

GH HEGARDE UH GEA
ALORS GA C'EST UNE FEMELLE ¥'A FAS DE ROUGE
DEAMIERE LA NUGUE

Ces Lieux d’a cote, view of the second room with the computer screens transcribing the words live, Kunstverein Harburger Bahnhof, Hamburg, Germany, 2023.

Ces Lieux d’a cote, 3D modelling of texts displayed on computer screens, Kunstverein Harburger Bahnhof, Hamburg, Germany, 2028.




Ces lieux d’a cote
Listen to: https://liselebleux.fr/ces-lieux-d-a-cote

The gestures and anecdotes of a beekeeper, the call of a flooded chasm, the dampness of a tunnel,
snatches of underground voices, a man preparing for winter, rebellious radio waves, a man with a

passion for wildlife photography: all these sounds project us into the specific acoustics of each place
we pass through.

Sound recording, editing and mixing: Lise Lebleux






